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Resumo

Pinto, Carlos Eduardo Pinto de; Rodrigues, Antonio Edmilson Martins. O
futuro do pretérito: as representacdes da historia em filmes brasileiros
produzidos durante a ditadura militar. Rio de Janeiro, 2005. 166 p.
Dissertagdo de mestrado — Departamento de Historia, Pontificia Universidade
Catolica do Rio de Janeiro.

A pesquisa aborda um conjunto de filmes sobre historia produzidos entre 1968
e 1980. Através da analise dos filmes, defende-se que o cinema ¢ capaz de plasmar
representagdes variadas da historia, ndo so através da diegese, mas principalmente da
sintaxe cinematografica. Busca-se compreender os motivos e intencionalidades da
criacdo dessas obras ¢ suas conseqiiéncias politicas. Sdo analisados o ufanismo das
abordagens “oficiais”, nas quais prevalece o heroismo e a auséncia de conflitos, e as
visdes cinematograficas revoluciondrias de diretores egressos do Cinema Novo, com
uma linguagem moderna na qual a historia é construida por criticas e duvidas.. A
narrativa classica hollywoodiana, para a qual a historia ¢ puro espetaculo, permite
conceber o passado como um conjunto fechado de fatos filmados fal como
aconteceram. O pretérito perfeito € o seu tempo. Ja a narrativa moderna possui cenas
de extrema violéncia no plano diegético e subversdes temporais, cameras
investigativas e atuacdo brechtiana no plano narrativo. O futuro do pretérito ¢ o

tempo dessas obras. A historia nao foi, ela seria.

Palavras-chave: ditadura militar; cinema; representagoes;
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Abstract:

Pinto, Carlos Eduardo Pinto de; Rodrigues, Antonio Edmilson Martins
(Advisor). The Future of the Past: the Representations of History in
Brazilian Movies produced during the Military Dictatorship. Rio de
Janeiro, 2005. 166 p. MSc. Dissertation — Departamento de Historia,
Pontificia Universidade Catdlica do Rio de Janeiro.

This research is about seven movie pictures based on historical facts produced
during the Brazilian military dictatorship, between 1968 and 1980. Within the
analysis of these films, there is the founding idea that cinema is a way to shape
different representations of history, not only through the diegesis but also through the
way this story is told (the cinematographic narrative). The aim is to find the director’s
motives and intentionalities, and their politic consequences. Both classical historic
films and modern ones are approached. At the first ones, the heroism and the absence
of serious conflicts are shown like in the Hollywood pictures, in which history equals
spectacle. The past is analysed like a cluster of facts supposedly shown like they
really happened. The simple past is the corresponding tense here. Modern approach
opens way to a critical and unconclusive view of history. Extremely violent scenes
and mixed temporalities, a documentary-like camera and Brechtian acting are some
of the elements of these pictures. The films tell the past from a contemporary point of
view. They reject the simple past tense and adopt a kind of “future of the past” tense:

history didn’t happen, it would happen.

Keywords: military dictatorship; cinema, representations;
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