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Resumo

Coutinho, Juliana Fausto de Souza; Kiffer, Ana Paula Veiga. “Poesia
versus Filosofia — Agamben e a ‘palavra despedacada’”. Rio de Janeiro,
2012. 103p. Dissertacdo de Mestrado — Departamento de Letras, Pontificia
Universidade Catélica do Rio de Janeiro.

A dissertacdo parte da afirmagdo feita por Agamben no prefacio de
Estancias de que a palavra ocidental encontra-se fraturada, "cindida em um polo
extatico-inspirado [a poesia] e um polo racional-consciente [a filosofia], sem que
nenhum dos dois consiga reduzir plenamente o outro"”. A partir desse diagndstico,
que retoma o tema platdnico da "antiga querela”, delineam-se alguns dos modos
como a relacao aparece em parte da obra do filésofo (além do ja citado Estancias,
A linguagem e a morte, o prefacio de Infancia e historia, Categorias italianas,
Ideia da prosa e a secdo acerca do sujeito em O que resta de Auschwitz),
discutindo-se temas como som e sentido, dessubjetivacdo, inefabilidade do
fundamento da linguagem e corpo e linguagem, privilegiando sempre o didlogo

gue Agamben estabelece com a literatura e trazendo poetas para o debate.

Palavras-chave

Agamben; poesia e filosofia; som e sentido; corpo e linguagem;
dessubjetivacao.
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Abstract

Coutinho, Juliana Fausto de Souza; Kiffer, Ana Paula Veiga. “Poetry
versus Philosophy — Agamben and the ‘split word’”. Rio de Janeiro,
2012. 103p. MSc. Dissertation. — Departamento de Letras, Pontificia
Universidade Catolica do Rio de Janeiro.

This dissertation begins with Agamben’s claim in the introduction of
Stanzas: the western word is fractured, split “between inspired-ecstatic [poetry]
and rational-conscious [philosophy] poles, neither ever succeeding in wholly
reducing the other.” From this diagnosis, which resumes the theme of the “ancient
quarrel”, some of the ways in which the relation between philosophy and poetry
appear in Agamben’s work are delineated (in some of his writings such as
Stanzas, Language and Death, the preface to Infancy and History, Categorie
Italiane, Idea of Prose and the chapter about the subject in The Remnants of
Auschwitz). Themes like sound and sense, desubjectivation, the ineffability of the
negative foundation of language and body and language are discussed, always
privileging the dialogue Agamben establishes with literature and bringing poets to
the debate.

Keywords

Agamben; poetry and philosophy; sound and sense; body and language;
desubjectivation.
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These moments are very difficult for a performer to explain. It's like
being transported in church; something descends upon you and you
are gone, taken away by a spirit that is outside of you. I can only think
of one comparison: i went to a bullfight in Barcelona once, not
knowing what to expect. | sat in the sun drinking vodka waiting for it
to begin and when they got the bull out and killed him I threw up from
the mixture of alcohol and shock. It was a Sunday afternoon blood-
letting, a real blood-letting. Back in Tryon at revival time people
would ‘come through' and shout, carry on and foam at the mouth.
We'd call it 'blood-letting' but it wasn't — not real blood-letting like it
was that Sunday afternoon. I realized then that Spanish people were
not much different from black people in America in the Holly Roller
Church, and the songs performed by the flamenco musicians were
similar to those performed by my people in churches in the black
south — all rhythm and emotion. The only difference was that they
actually killed the bull in Spain, whereas in America they had revival
meetings where the death and sacrifice were only symbolic. But it was
the same thing, the same sense of being transformed, of celebrating
something deep, something very deep. That's what | learned about
performing — that it was real, and | had the ability to make people feel
on a deep level. It's difficult to describe because it's not something you
can analyze; to get neat what it's about you have to play it.

And when you've caught it, when you got the audience hooked, you
always know because it's like electricity hanging in the air. | began to
feel it happening and it seemed to me like mass hypnosis — like | was
hypnotizing an entire audience to feel a certain way. | was the
toreador mesmerizing this bull and I could turn around and walk
away, turning my back on this huge animal which | knew would do
nothing because | had it under my complete control. And, like they did
with the toreadors, people came to see me because they knew | was
playing close to the edge and one day I might fail.

Nina Simone
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