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Imagens em Anexo 

                             
Fig. 1. GABO, N. Cabeça de uma mulher (papel e metal), 1917-1920.  

 

                              

Fig. 2. GABO, N. Cabeça nº2, 1916. (versão ampliada de 1964). 
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Fig. 10. STRUM. For the Intermediate City, 1972. 

           

Fig. 11. SUPERSTUDIO. Supersurface, The Happy Island, 1971. 
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Fig. 12. DROCCO, G.; MELLO, F. Cactus (poliuretano), 1968. ( tamanho 70 x 27, 

5 cm). 

            

Fig. 14. SOTTSASS, E. Protótipo Contêineres, 1972. 
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Fig. 16. JONGERIUS, H. Stool, 1997.  

            

Fig. 17. WANDERS, M. Foam Vase, 1997. 
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Fig. 18. BEY, J.; KONINGS, J. Folding Bookcase, 1991.  

                    

Fig. 19. EEK, P. H. Scrap-wood Cupboard, 1991. 
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Fig. 21. MORRISON, J. Plywood, 1988. 

             

Fig. 22. VISSER, A. et al. Function Tiles, 2001.  
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Fig. 23. NEXT. Cercas do projeto Me, Myself and You, 2001. 

                  

Fig. 25. BAKKER, G. Embrace, 1982. 
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Fig. 28. MARI, E. Sof-Sof, 1972.  
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