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Coal Face (1935), Alberto Cavalcanti

Housing Problems (1935), Arthur Elton e Edgar Anstey
The Birth of the Robot (1935), Humphrey Jennings e Len Lye
A Colour Box (1935), Len Lye

Camera Makes Whoopee (1935), Norman McLaren

Hell Unltd (1936), Norman McLaren

Love On The Wing (1938), Norman McLaren

N or NW (1938), Len Lye

Spare Time (1939), Humphrey Jennings

Chronique d'un Eté (1961), Jean Rouch

Moi, um noir (1960), Jean Rouch

Primary (1960), Robert Drew

Les Raquetteurs (1959), Michel Brault

A Ténue Linha da Morte (1988), Errol Morris
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Mr. Death (1999), Errol Morris
Still, the Children are Here, (2003), de Dinaz Sttaford

Filmografia Animacéo

Gertie, the dinosaur (1914), Winsor McCay

How a mosquito operates (1912), Winsor McCay
Branca de Neve e os sete andes (1937), Walt Disney
Silly Symphony (1937), Walt Disney

The OId Mill (1937), Walt Disney

The Street, (1976), de Caroline Leaf

Ragtime Bear (1949), John Hubley

Gerald McBoing Boing (1951), de Bobe Cannon;
Rooty Toot Toot (1952), de John Hubley;

A Unicorn in the Garden (1953), Bill Hurtz

The Tell-Tale Heart (1953), Ted Parmelee

Toot, Whistle, Plunk and Boom (1954), Walt Disney
Alice no Pais das Maravilhas (1951), Walt Disney
Peter Pan (1953), Walt Disney

A Dama e o Vagabundo (1955), Walt Disney

Zé Colméia e sua turma (1957 e 1969), Hanna Barbera
Manda-Chuva (1957 e 1969), Hanna Barbera

Os Flintstones (1957 e 1969), Hanna Barbera

Os Jetsons (1957 e 1969), Hanna Barbera
Scooby-Doo (1957 e 1969), Hanna Barbera

A Pantera Cor-de-Rosa (1969), Fritz Freleng

101 Délmatas (1961), Walt Disney

Mogli, 0 menino lobo (1967), Walt Disney

Bernardo e Bianca (1977), Walt Disney

Why We Fight (1940), Frank Capra

Astro Boy (1963), Osamu Tezuka

Kimba, o Le&o Branco (1965), Osamu Tezuka
Hols: Prince of the Sun (1968), Isao Takahata
Neon Genesis Evangelion (1995 e 1996), estidio Gainax
Revolutionary Girl Utena (1997), Kunihiko Ikuhara
Serial Experiments Lain (1998), Ryutaro Nakamura.
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Akira (1987), de Katsuhiro Otomo

Princesa Mononoke (1997), Hayao Miyazaki e Isao Takahata
A Viagem de Chihiro (2001), Hayao Miyazaki e Isao Takahata
Castelo Andante (2004). Hayao Miyazaki e Isao Takahata
Stuart (2006), José Pedro Cavalheiro (Zepe)

A Night on Bald Mountain (1933), Alexandre Aleixeieff, Claire Parker
Passing By (1943), Alexandre Aleixeieff

Composition in Blue (1935), Oscar Fischinger

Optical Poem (1938), Oscar Fischinger

Radio Dynamics (1937), Oscar Fischinger

Motion Painting N.1 (1946), Oscar Fischinger

Girl's Night Out (1986), Joanna Quinn

Feet of Song (1989), Erica Russel

Triangle (1994), Erica Russel

SOMA (2001), Erica Russel

Fritz the Cat (1972), Ralph Bakshi

Heavy Traffic (1973), Ralph Bakshi

Coonskin (1975), Ralph Bakshi

Wizards (1976), Ralph Bakshi

The Lord of the Rings (1978), Ralph Bakshi

American Pop (1991), Ralph Bakshi

Yellow Submarine (1968), George Dunning

The Playful Robot (1956), de Dusan Vukotic

Vatroslav Mimica: Alone (1958)

La peau de chagrin (1960), Vlado Kristl

Don Quixote (1961), Vlado Kristl

Substitute (1961), de Vukotic

The Death of Stalinism in Bohemia (1990), Jan Svankmajer
Begone Dull Care (1949), Norman McLaren.

Blinkity Blank (1955), Norman McLaren

Love in the Wing (1937), Norman McLaren

Stars and Stripes (1940), Norman McLaren

Dots (1940), Norman McLaren

Chants populaires e Let's All Sing Together

Neighbours (1952), Norman McLaren

Opening Speech (1961), Norman McLaren

Synchromy (1971), Norman McLaren
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Around is Around (1951), Norman McLaren

A Phantasy (1952), Norman McLaren

Pas de deux (1967), Norman McLaren

A Chairy Tale (1957), Norman McLaren

Rythmetic (1956), Norman McLaren

Canon (1964), Norman McLaren

A Little Phantasy on a 19th Century Painting (1946), Norman McLaren
Lines Vertical (1960), Norman McLaren

Ballet Adagio (1972), Norman McLaren

Narcissus (1983), Norman McLaren

The Romance of Transportation in Canada (1952), Colin Low
My Financial Career (1962), de Gerald Potterton e Grant Munro
Hot Stuff! (1971), Zlatko Grgic

Cat’s Cradle (1973), de Paul Driessen

Every Child (1980), Eugene Fedorenko

Getting Started (1979), Richard Condie

Special Delivery (1978), John Weldon

A Pequena Sereia (1989), Ron Clements, John Musker

A Bela e a Fera (1991), Gary Trousdale, Kirk Wise

Aladdin (1992), Ron Clements, John Musker

O Rei Le&o (1994), Roger Allers / Rob Minkoff

A Fuga das Galinhas (2000), Peter Lord e Nick Park

Wallace & Gromit: A Batalha dos Vegetais (2005), Steve Box e Nick Park

As Aventuras de André e Wally B. (1984) e Luxo Jr. (1986)
Toy Story (1995), John Lasseter

Shrek (2001), Andrew Adamson

Madagascar (2005), Eric Darnell e Tom McGrath

A Era do Gelo (2002), Chris Wedge

Procurando Nemo (2003), Andrew Stanton, Lee Unkrich
Os Incriveis (2004), John Lasseter

Carros (2006), John Lasseter, Joe Ranft

Surfs Up (2007), Ash Brannon e Chris Buck
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Filmografia Cinema em geral

La muchacha de Londres (1929), Alfred Hitchcock
A addultera (1948), Claude Autant-Lara

Somos todos assassinos (1952), André Cayette

O salério do medo (1953), Henri Clouzot

Tron (1982), Steven Lisberger

Star Trek 1l (1982), Nicholas Meyer

Exterminador 1l (1991), James Cameron

Jurassic Park (1993), Steven Spielberg

Forrest Gump (1994). Robert Zemeckis

The Matrix (2001), irm&os Wachowski

Irreversivel (1999), Gaspar Noé

Guerra nas Estrelas (1977), George Lucas
Tubaréo (1975), Steven Spielberg

Alien (1979), Ridley Scott

Uma Cilada para Roger Rabbit (1988), Robert Zemeckis (live-action) e Richard
Williams (animacéo)

O retrato de Dorian Gray (1945), de Albert Lewin
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Anexo Decupagem documentario animado Ryan
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