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Resumo

Silva, Fernanda Abranches Araujo; Mello, Cecilia Martins de. A
convocac¢io do corpo na reelaboracio de subjetividades: Lygia Clark e
os novos sentidos para a vida cotidiana. Rio de Janeiro, 2008. 110p.
Dissertacio de Mestrado — Departamento de Historia, Pontificia
Universidade Catolica do Rio de Janeiro.

Esta dissertagdo aborda o experimentalismo da artista Lygia Clark (1920-
1988), sobretudo a fase final de sua produ¢do artistica, a Estruturacdo do Self
(1976-1988). Colocando histéria da arte e psicandlise em didlogo, buscou-se
encontrar vestigios da mobilizagdo de novas subjetividades e do exercicio criativo
a partir do trabalho corporal. Na primeira parte do trabalho, tratou-se do debate
concreto-neoconcreto ocorrido nos anos 1960, através do estudo da obra e dos
textos da propria artista. Buscou-se ainda estabelecer um inventario de suas
investigagcdes em dire¢do a convocacdao do potencial poético do homem comum.
Num segundo momento, a pesquisa procurou apresentar os mecanismos do
sistema de arte nos quais trabalhos experimentais como os de Lygia Clark estao
inseridos, discutindo a transformacdo do experimentalismo dos anos 1960/70 em
“arte experimental” pelo circuito. Além disso, aborda-se o jogo de recusa e
captura entre artistas e instituicdo de arte e a situacdo limite em que a obra da
artista se coloca, tangenciando o campo da clinica. A terceira parte da dissertacao
dedica-se a analisar as politicas de subjetivacdo empreendidas pelo sistema
capitalista e sua contrapartida manifesta nos processos de singularizagdo de
individuos ou grupos. Abordando a tensdo entre as esferas publica e privada, a
pesquisa procurou mostrar a relevancia de acdes localizadas e até individuais,
atribuidas a economia do desejo, na rede de relagdes sociais, conferidas a
economia politica. E investigado, por fim, o potencial liberador encontrado na
ultima fase experimental de Lygia Clark, a Estrutura¢do do Self, que levaria o

participante a um estar no mundo mais criativo diante da realidade objetiva.

Palavras- chave
Arte brasileira, arte contemporanea, experimentalismo e politicas de
subjetivacao.
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Abstract

Silva, Fernanda Abranches Araujo; Mello, Cecilia Martins de. The body's
invocation in the subjectivities reelaboration: Lygia Clark and the new
senses for daily life Rio de Janeiro, 2008. 110p. MSc Dissertation —
Departamento de Historia, Pontificia Universidade Catoélica do Rio de
Janeiro.

This dissertation examines the experimentalism of the brazilian artist Lygia
Clark (1920-1988), especially in her final artistic phase, Structuring the Self
(1976-1988). By bringing together art and psychoanalysis, I tried to find hints of
the activation of new subjectivities and of the creative exercise, based on work
with the body. The first part of this dissertation focuses on the debate between
concrete and neoconcrete art which occurred in the 1960’s, as seen through the
work and the texts of the artist. It also intends to establish an inventory of her
investigations leading to invocation of the common man’s poetic potential.
Following the first part, I attempt to present the mechanisms of the art system in
which experimental works such as those of Lygia Clark are included, and I
discuss the transformation of the 1960°s/70’s experimentalism in “experimental
art” by the circuit. Besides, I approach the game of refusal and capture between
artists and art institutions, as well as the borderline situation in which the Clark’s
work is located, as it enters the field of psychological clinic. The third part of this
writing is dedicated to the analysis of the politics of subjectivation carried through
in the capitalist system and the reaction manifested in the singularization processes
of individuals or groups. Approaching the tension between the public and private
spheres, I attempt to show the relevance of localized and even individual actions,
attributed to the economy of desire, in the network of social relations, conferred
upon political economy. Finally, I investigate the liberating potential found in the
last experimental phase of Lygia Clark, The Structuring of the Self, that could lead

the participant to a more creative being in the world, in the face of objective reality.

Keywords
Brasilian art, contemporary art, experimentalism and politics of
subjectivation.
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