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3. A MÁQUINA-SAMPLER  
 

Além dos referidos, contém samples, interferências e bases de, entre outros: 

&&& Aldo Gargani, Antoine Compagnon, Bruce Chatwin, Brion Gysin, Claire Parnet, 
DJ Shadow, Dr. David Kibner, Elias Canetti, Emilio Renzi, Felix Guattari, Franz Kafka, 
Gilles Deleuze, Glauber Rocha, Giorgio Agambem, Guy Debord, Hélio Oiticica, Ítalo 
Calvino, Jacques Derrida, Jacques Rancière, Jaspers Johns, J.M. Coetzee, John Berger, 
Jorge Luis Borges, Keith Jarrett, Lautréamont, Macedonio Fernández, Marcelo Maggi, 
Mauro Gaspar Filho, Michael Joyce, Michelangelo, Paul Auster, Paulo Francis, Pierre-
Joseph Proudhon, Reger, Ricardo Piglia, Roberto Arlt, Roberto Calasso, Roland 
Barthes, Silviano Santiago, Theodor Adorno, Thomas Bernhard, T.S. Eliot, Vladimir 
Nabokov, Vladimir Tardewski, Walter Benjamin, William Burroughs, Witold 
Gombrowicz &&& 
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